


This mask is used m the play Donji (Dojo

Temple). Hannya s one of the most wel-

known masks fom MNa, It is used for the

character af a j=alovs and revengeful

CO TN WD s once 3 beaudiul wonsan.
The eyes, ariginally of gilded metal, glare
out, e mauth s draen opened very wide
in & feracious anmmal snarl and hespainky
hormspembody| evi

y I.
Only the faint race of eyabrows shown
high on the forehead and the suggestion
of debeale features Indicals her formael
beauty, The actor performs a ghosthy and
rather dramatic dance. As the dance
becomes moreasmgly lunous, prests pray
rmare and maore ardenthy untd their prayers
Snally overcorme the el of Hannya and

she disappears into the darkness
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The heads of the serpenls encircling the
vdde clrcular eyes meel to form the nose
on this Turgoise Mosale mask, which s
believed to represent the most revered

God Tlaloc

the delty most commaonly portrayed on

both the natural face and mask to be
seen, the use of mouth masks, and the
greater popularity of headresses and face
paint, suggest they were meant to alude
o the coexistence of multiple human,
natural and supematural gualites withen
the same body. This interpretation is
bome out by the ndigenous term for mask,
X @ Volaou@ LYl irsiens
to be the external expression of a person's

inner spirt and heart
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h its hinged lower jaw
ent af the earlier Bugalaw masks
ion of carving M8 masks is siill

carver was selected in 1979 as

ated conserv Ea'f!IEtMHEILIE

the preservation of

g oldest pe I
repertaire is that of Olena, which festured
in performances as earfy as the tenth
century. The play consists of dances
p e a €. g

affering prajers for peace !_‘e!'ljlilry:ra_nd

| longevity and is prrui:na!w Shinto m orign
cngevity
It is sometimes calied the first play, and

is performed anky on holidays and other

special occasions
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The Medicine Beaver is part of a l=2gend
that onginated on the Mass River. This

Beaver had great powers, symbalized by

a buming sbick held in itz mouth, and was
a menace fo the people of the village, It
would lie silently in wag te majm and
kill hunters and fishermen

wiho were caught off guard. The villagers
asked their shaman fo help. He sang his
song to call on his spint helper to come
and give him power The spirg came and
entered his body The shaman went to
the Medicine Beaver and taunted him

They began to wresile. After many days
of wresting the Beaver was exhausted
and all was quiet, Soon the shaman came

back with a beaver robe and claimed the
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The Dance of the Tres Folencias is
generally performed with a wrilten text

handed down from colonial imes. As 8

maorality play, the theme 578 batile
bebween good and evil, with various
masked charachers such as Christ. the
Virgin, and the Soul fighting against the
Devil, Sin, and Death.
The evil naiure of death is well porirayed
m this Muerto mask dating from the furn

of the century, It was beautifully carved

and pamted with a high dome of leather
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on the crown  The city of Gderrern has

the most prolific masked festival fraditions
n Mexico, with a varety of dances and

mask bypes. The performances take place

ep ol on saints’ feast days and civic holidays

: 2 9 1613 30 ] 1T W N
5 d 10 17 24 $§ 18 141 18
M 4 1 18 25 ] M2 9 15 1118
[ o 12 19 28 [ 410 16 23 30
w 6 18 20 17 WwaNnwmHMmH
| I |¥Nne ] 912 18 25

F 18 1512119 F 613 10 26



Throughout Europe, masks are often
oranized |n sels of sharply conltrasting
characters. such as the Schinl Chidus
(Pretty Chidus) and the Wieschi Chlaus
(Ugly Chiius). Thes type of contrast |s
often used to exemplify the ideallzed
human characters and the negative,
monstrous animal bpes. Such opposibons
are not only aesthetic. Ugly masks behave
aggressvely. Thelr counterparts, insbead,
go to extremes of gentleness
and affecton In balancng thelr opposites’
behaviour. In this sense, the masks
aembody an oullook that polarizes the
alternative ways of baing In the warld.
The commanky held view of masks as

avatars of unbridled, 'transgressive’

creathvity, applies perhaps to their current

o [ H manifestations in contemporary contexts,
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